SCRIPT OF THE PLAY

“THE RUBY SHINES ON”

(A tribute to the Ismaili Dai Nasir Khusraw)

Play Written and Directed by: Amina Ishani
Script published on I nternet by: www.simerg.com
Copyright: Amina Ishani

To read introduction and watch clips or completayplplease click:

http://simerg.com/literary-readings/the-ruby-shineson-a-play-about-the-life-and-works-of-
nasir-khusraw/

The Ruby Shines On 1
Written and Directed by: Amina Ishani
Copyright © Amina Ishani



“THE RUBY SHINES ON”

Introduction

2003 was the millennium birth anniversary of theadi Dai Nasir Khusraw and an
International Conference on his life and works hadn planned for Tajikistan. | was
unaware of this important milestone in Ismaili brgt and a moment of inspiration
gripped me in the same year, and prompted me tio &bdhe intellectual facet of
Islam and the Shia Imami Ismaili Tarigah, and tlesulted in the script of a play on
Khusraw’s life, entitled “The Ruby Shines On.” Mgspiration for the script was
Alice Hunsberger's wonderful work on Nasir Khusraif)e Ruby of Badakshdin.
resulted in the live staging of the play in Kengddmaili and non-Ismaili audiences
alike. I am truly delighted that the play has bedacast througiwww.simerg.com

| am also happy to provide the complete script D& file. Please feel free to use
the script and replicate the play for your own Jaonacommunity, wherever you are
located. Kindly ensure that the Copyright noticeréspectedPlease keep me
informed via simerg@aol.com about the initiatives you take within your local
community about the remarkable life and works of one of the greatest figures

in Ismaili history, Dai Nasir Khusraw.

I pray that just as the title of the play says, the Light of the intellect will
continue to shine in all our lives as does Nasir’s Ruby a 1000 years later.

Amina Ishani
May 2011
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“THE RUBY SHINES ON”

Characters:

NASIR KHUSRAW : Salim Keshavjee
DREAM: Fazillah Remu

ABU SAID (BROTHER): Anisa Rehemtulla
MEHMOONA (SISTER ): Shabana Lalani
SCIENTIST: Shabana Lalani

SERVANT: Khalil Javer

SUFI: Alwaez Rashid Lalani

BATH ATTENDANT: Hussein Pirbhai
TRAVELLER: Karim Manji

NARRATOR 1: Naheeda Karmali
NARRATOR 2: Ally Manji

POET: Fawziah Remu

{The curtains open to a stage containing cushidrgotd colour on the floor. Soft renderings of
Expressions music can be heard in the backgroulmakeTgirls are doing a swaying dance;

another is sitting beside Nasir Khusraw, pouringi@vinto the glass from which he is drinking. As
he sits on the divan, he falls asleep. The stdggc&drop is a projection screen, which goes from a
flickering candle to a dream. Signature of dreansimplays.}

DREAM: {Comes in dancing stands above the sleeping Nasidken, awaken, oh Nasir. You
have been sleeping too long. How long will you amm to drink of this wine, how long? This
wine that destroys the intellect, this wine thatispgou in a deep sleep?

Stay sober, stay sober.Nasir, Nasir Khusraw. il Ku’in Hamid al —Din Nasir Khusraw of
Khurasan, awaken. You are destined for big thingsbme out of this destructive drunken sleep.
NASIR KHUSRAW : {Still sleeping}The wise have not been able to find anything otihan this
to lessen the sorrow of this worl&itting up, eyes still closed}

Oh Dream Angel, show me, show me another féglls back into the sleep}

DREAM: Do not be without your senses. He cannot bectaliee if he leads people to
senselessness. Seek out that which increases r@adaevisdom.

NASIR: {Eyes still closedWhere can | find such a thing?

DREAM: Seek and ye shall find, seek and ye shall f{Rdinting to Qibla}

{Nasir makes loud sounds. Nasir’s sister and brotmer}

MEHMOONA: {Shaking him}Nasir, Nasir you have been shouting in your sl@€psir is
shaking with fear, comes out of the bed very agjifat

NASIR: Mehmoona, did you see anybody leave my room?

MEHMOONA: No, Nasir, what's the matter? You look pale andagd.

NASIR: It was very frightening. It was so strange. It vgageal.

ABU SAID: {Angry}

You are hallucinating. Last night, you fell asldege in the divan, and could even not reach your
bed.

NASIR: {Aside}l think it could have been a dream, it said, wage..

ABU: It's finally happened, you have gone mad.

NASIR: Wake up. Lead. Search.

ABU: All the wine you drink has made you crazy.

NASIR: {As if in a trance repeating the words of the dr¢&eek, search, look.

MEHMOONA: {Gently} Nasir what's happened to you?
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NASIR: {Aside}Wake up! Don'’t drink. Seek, search, look. WakeDpn't drink. Seek, lead.
Stay sober, stay sober

ABU: Yes, Nasir, | have been telling you that for a Itinge too!

MEHMOONA: Abu, Wait, just be quiet for a minute. Can’t yeee he is very upset?

ABU: Him, upset? Hah! About time. He has been upsetisfpr long enough. Did you hear all
that noise last night of the music?

The girls were here again, Nasir, were they not@ Nad them in here again, didn’'t you?
NASIR: {Starting to weepPh Lord, what’s happening to me. What am | to ust@ad from all
this?

MEHMOONA: Nasir. Sit down, here, have some water and cakwnd

ABU: Someday this was to happen. He was getting outrdfal with his drinking. He was
spoiling our family name.

MEHMOONA: Nasir, tell me, tell me what happened.

NASIR: Mehmoona, | actually felt a sharp pain here awdke up.

ABU: {Concerned}Do you want me to call a hakim?

NASIR: {lgnoring him} Oh Lord is there a message? Lead, search, go?

ABU: See, Mehmoona, last night he has overdone it, tiswob late. He has gone mad. Too
much of a good thinglLeaves the room, disgusted}

MEHMOONA: Nasir, here, sit. Tell me.

NASIR: Mehmoona, it was a message. | don’t think it teesdrink. It did say | should stop
drinking because it was making me lose my senseyobD think | have lost my senses?
MEHMOONA: Nasir, look, just try to forget it.

NASIR: | can't!{Gets up, paces for a while, thinks, then stopjat am | to look for? | don’t
know. What shall | do?

MEHMOONA: Nasir, be truthful to yourself, did you drink tamich?

NASIR: | think it said wake up from this life of slumber

Wake up and lead. Wake up and search for someit¥tinch increases reason. Wake up to real
wisdom. What is real wisdom?

MEHMOONA: Look, I will send Jalal in, why don’t you havene hot bath, and some
breakfast, you will feel bettefGoes, shaking her head}

NASIR: {Aside, as Jalal enters}

It has been more than 40 years | have lived bat s8ll asleep? Although | have been living a life
of comfort, | have always sensed this aching ddsifeave a purpose, an answer as to why all of
this exists.

JALAL: {Funny accent, special bouncy gaftfjaa, you are talking to whom?

NASIR: Don'’t drink, lead, find wisdom, find happiness!

JALAL: Are you not happy, agaa? Is that why you drink2$it make you happy? Shall | try
some? Hah, hal5taggers about like a drunk}

NASIR: {Still to him} 1 felt all this outward confidence, all this se@gnicontrol, is it only a shell?
{Jalal goes out, looking back}

{To audienceWhy, | want to know, why human happiness, why hars@adness? Why beauty,
why ugliness? Why pearls inside an ugly oyster?

{Paces about pulling at his hair, Jalal enters}

JALAL: Aqgaa, pani ready. Come for bafhlolds his hand and takes him in. When they return,
they are in travel clothes}

{From the other side of the stage, Mehmoona and®did enter, in heated discussion}

MEHMOONA: Abu, you are really tough on him.
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ABU: What are you talking about? If we were tough on himould not have reached this stage.
Just look at him, he is now fit to be sent to thglam.

MEHMOONA: But | see that he is very disturbed.

ABU: Well that's what drink does to you. It goes hdfi@muches own head}

MEHMOONA: Maybe we don’t understand that he is hurtingdesbut today, it's definitely
different.

ABU: Look, | am going to read him the riot act. If hentsato continue these habits | will...
MEHMOONA: What Abu, what will you do to him?

ABU: Ha—{Gestures and walks off the stage, changes cldtrgeurney}

NASIR: {From outside, shouting as though speaking to Jalal

| have searched for answers from my teachers, &élengymen, | have knocked on the doors of so
many denominationgEnters with Jalal, travel clothed}egged of so many schools of thought. |
have read till | can read no more. Why have | moaaswerfMehmoona on stage}
MEHMOONA: {Aside}Oh my dear, dear brother. What has happened t® you

NASIR: Where is the truth, | need to find it. | read Qer’an, | can discuss with theologians. |
can be called amongst the most elite and distihgdi®f philosophers and | could hold a
discussion, nay, a sermon, even, why then thisighguthin me?

JALAL: Look, Agaa, you are respected. Your brotherdaamgers, your family serve in the
government and you have so many friends, why anesgoupset, agaa?

{Runs and gets a bookjou can read in Persian and Arabic and Sanskdityan know so much.
Just open your book and read, agaa, you will knesvyehing! {Nasir does not take the book,
Jalal sits down to cry}

MEHMOONA: The answers must be within you. Why don’t yowasidl close your eyes, you will
find them.

NASIR: {Fearful} No, no! Now I fear to close my eyes as the dreas 0 powerful that | cannot
face another. | need to know what it means.

{Starts to pace the floorfhe dream said | was to lead, but whom?

{Tormented}it said, | must come out of this drunken stugbooks back at his drinksko | must
give up drinking?

{Show a changel know that the mind, the intellect was first dezhby Allah, do you think the
wine to taking control of it, of my intellect?

JALAL: Agaa, let us do like this, let us go away for dday. {Dances}

{Soft music is heard in the background.}

POET: ‘Above the seven heavens reside the two essences

More exalted than creation and all that is conthiwéhin it.

Oh you poor fool, How do you hope to be near me, wbo have spent your years as a prisoner to
your imperfect intellect?’

{Lights dim, and stage is bare with a projectedkztop showing journey preparation.}

NASIR: {Soliloquy, standing at the front of stage, joinathwalal and Abu who are also on
stage}

Allah, I am your humble slave. Please guide me®@JR hand. You say in the Qur'an, ‘Allah’s
Hand will be upon your hangPauses. From the musicians podium, music the iayatited,
‘Bismillahi rahmanir rahim, Innal ladheena’ to ‘Yddllahi fauka aydihim’ }

{Continues}Allah’s Hand will be upon your hand'.

Allah, guide me to the One who is on this Eartthat present moment so | can hold his hand, just
as those fortunate ones did with Prophet Muhammad.
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{Dream enters and spotlight follows her. Her entrans accompanied by the dream music.}

DREAM: You are the body, | am your mind, and your intell&®ur spiritual partner at all times.
So, ask yourself, oh wise one, where will you begiar journey, where will you find this hand
you so crave for?

NASIR: {Beseeching, dowr®h Lord, hold my hand and take me. My understapdinmeady to
accept and | will follow your desire till my lastdath {Rising} | will search, | will sacrifice this

life of my comfort, | will sacrifice my family, | Wi not give heed my life so long as you guide me
to your hand on this earth. | will not rest tillimd it. | beg you Lord, guide me.

JALAL: Why aqgaa, do you remember, it was the day okaiapplanetary conjunction, you said
God would grant anything to you?

ABU: You withdrew into a corner and prayed two rak’atsking God for tavangiri?

NASIR: {Very agitated}-Yes, yes, | remember. | asked for tavangiri, faetpower. Not power
of the world, but power with wealth, but power @idy, | needed spiritual understanding, | needed
inner revelations.

JALAL: You were blessed on that day, were you not, Agaa?

{Nasir goes into a trance as he speaks, a traveligers}

NASIR: After my prayer, | rejoined my friends who werngthen reciting poems and when |
heard a poem, | write down a line in Persian taditammy friend to say, | had not yet handed him
the paper when he began to recite the very lineotey

Traveller—Tell me, my dear man who are you and vilaae you done to be so worthy of such a
gift from God?

NASIR: | can never say | could be worthy of God’s grdmatsthey did start to descend upon me
very regularly. | am but a traveller just like ydaut my journey, my safar is more of a search

| am so tortured by questions that | am readydwdeall my life’s belongings, my family, my
prestigious job, for my life’s answers. | feel lisesmall boat in a large ocean, | do not know where
| will be taken.

ABU: And | am crazy enough to join him!

JALAL: Aqgaa, | have been with you since | was born, laamd not going to leave you, but do you
really don’t know where we are going?

ABU: | think we will know as we go along. | better naafg or else who knows where we will end
up with your agaa. Nasir, | did not agree with yhifi@style at Khurasan, but | cannot abandon you.
I will go with you.

NASIR: Abu, | have a calling, and | know my faith willigle me. God comes to me in mysterious
ways. My journey must begin. If | want answers tisahe only way.

TRAVELLER: Why are you going on a journey if God comes to gbanytime you need Him?
NASIR: Because one day, | went to Juzjanan, where édtagarly a month and was constantly
drunk on wine. | am a pious man, and the Prophet,'s&ell the truth, even if it is on your selves’,
so | am hiding nothing from you.

| woke one morning with a strong scolding that wa wake up. Was | asleep when | saw this,
most certainly, did | awaken? | don’t know!

JALAL: Butwhat is it you are to waking up to Agaa?

TRAVELLER: This is so interesting!

NASIR: | must quench my thirst. | must find answers.

TRAVELLER: Is that why you are now journeying?
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{Soft poetic music plays.}

POET: ‘So unlock my heart, and take the Qur'an as thg goilide,

So that thou mayest know the right path, and thetdbor of salvation might become opened to
thee. | would not be surprised if thou dost nodfihat path easily,

Because | WAS, like thyself, lost and bewilderedddong time.

When 394 years passed since the emigration offttieegrophet

My mother gave birth to me, bringing me into thisty abode.

As an unconscious growing being, similar to thenfda

Which are born from black soil and drops of water'...

TRAVELLER: {Looks completely baffled}

ABU: My brother began his search through reading boolsbaing in the company of the learned
in the both worlds, that of physics and spiritit. called it the search of wisdom.

NARRATOR 1: Here begins the true story of this great saimtppopher and intellectual man.
The man who was to travel for seven long yeargarch of the Hand of God. The travels took
Nasir across many lands and many seas. This jolragpeen recounted in his own writing called
the Safarnama.

POET: Feeling that to me my own body is the dearest

| inferred in the World there must be someone vehilvé most precious of all that had been crated,
Just as the falcon is the noblest of all the birds,

Or the camel among the quadrupeds,

Or the date palm among the trees, or ruby amohggetvels,

Just as the Qur'an among the books

Or Kaaba amongst the houses,

Or the heart amongst the organs of the body,

The sun amongst the luminaries.

NARRATOR 2: Nasir Khusraw has a spiritual quest now to fimel tnost perfect human being in
the entire world. He said, ‘I renounced everythivayldly, except for a few necessities.’

POET: ‘As | pondered over this my soul was filled sadugbts

| began to ask questions,

From the Shafi, Maliki, Haanafi, | asked what tiad said.

| began to search for the guidance of the Chosendd®&od,

But when | asked my teachers about the reasomjiandtions of the religion or the verses for the
Qu'ran,

None proved to be helpful'....

NASIR: {Addressing himself to the travelle’}y friend, | know God is Just, therefore, although
the tree of Hudaybiyya is not here, it is not pblesthat God will withdraw His Hand. God must be
eternally stretching out His hand. He promised &aeato those under that tree, so if there is no
tree there is no Paradise?

There must be someone who will provide contact Withh in order to keep the connection? He
may give me some answers?

TRAVELLER: | see you have such a strong conviction, wouldspléase you if | were to join
you on your journey?

NASIR: Itis your choice Sir, but | do not think this wile an easy journey to embark upon, and
although my dear brother and faithful servant hdwee me the honour of accompanying me, |
should tell you that if, at anytime you feel thia¢ journey is too taxing for you, please feel fi@e
leave and we shall not be offended.

TRAVELLER: | am the one, sir who will be at your service af ime and feel honoured you
have accepted my request.

ABU: Let us now continue as | know this is to be a |ldagg journey.
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JALAL: Just a last question, Agaa, please??
| think you know what you don’t want, but Aqaa, ylau really know what you DO want{Nasir
goes to clip Jalal's ear as he runs off}

{Journey music plays and Nasir’s silhouette is podbgd onto the backdrop.}

NARRATOR 1: Nasir's teacher to whom he owed deep gratitudevaro guided him on the path
of knowledge, was al Muyyad fi'l al Din Shirazi. Bids writings are in the Persian language. His
works include travelogues, poetry and works ond3eipbhy. The most well known being the
Safarnamah, Wajh Din and the Divan.

NARRATOR 2: He was intellectually precise and noticed mirdeails. He could admire the
luxury of silk, could hold poetry sessions withabpoets, and strike up conversations with
peasants, shopkeepers and princes, alike.

NARRATOR 1: Nasir was an intellectual, a devout and spiriyualvare person. Throughout his
journey he is genuinely curious, always learnidgags placing himself near those who might
have a touch of wisdom to offer.

The very purpose of his life, the very purposeisfijburney was to learn enough to be worthy of
teaching others.

His words convey that whoever has knowledge bus et share it has no religion. As he goes on
this journey, he asks questions to every persomwi® meets and faces physical hardship all
along the way.

Nasir commences his journey of seven years;

Here is a recount of the seven years.

{A video of the journey through the described terravith sound and stage effects, is projected
onto the backdrop. Nasir mimes the torment of denjey while the poem is being rendered using
overt gestures. Different people walk onto the estagd Nasir looks as though he is asking them
guestions, deliberating over their answers, andingwon. At times, Nasir seems to understand
what the others are conveying, but at others, hesdwt, and thus becomes frustrated. Nasir's
fervour increases as more people come onto thestagd as the poem progresses. This is a very
dramatic scene. Poetic music plays, as do natwahd effects such as storms, water, etc.}

POET: ‘Then | rose from my place and started on a journey,
Abandoning without regret, my house, my gardensehohom | was accustomed to see.
From the Persian and Arab, Indian and Turk,

From the inhabitants of Sind, Byzantinium, fromeav,Jfrom everyone.
From the Philosopher, the Manichee, Sabaem, froatlaaist

Did | enquire as to what interested me, with muetsistence.

Very often | had to spend nights sleeping on h&odes,

With no roof or cover over my head except clouds.

Now roaming low, swimming as a fish in the sea,

Now high in the mountains loftier than Gemini,

Now | passed through countries where frozen wates & hard as marble,
Now through countries in which the earth was asalsotmbers.

By sea, by land sometimes even if there were nds,oa

By hills, by sandy desert, across streams and goes,

Now with the camel’s halter rope over my shouldess true camelman,
Now carrying my belongings on my shoulders as atafaburden.

In this way did | wander from town to town makingjuiries,

Wandered in search of the truth over this seadblémd.
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{They stop for a rest at an oasis. As they drinknaam comes to drink, he is whirling}

NASIR: Sir, do I not know you from an earlier encounter?

SHEIKH ABU’L HASSAN: | am Sheikh Abu’l Hassan of Shiraz. | do recall tireeyou before.
You are Nasir Khusraw are you not?

NASIR: Oh yes, sir, and you must recall | always had atoe for you!

So many in Khorasan praise your piety as a greft&@d | do have a question for you.

SHEIKH: | know your question, Nasir and | shall answer it.

What is the essence of God’s words, ‘Be! And i?is’.. Right?

My dear fellow{Three whirls} it is Love, LOVE and Love that is behind all tleisistence. Not
the intellect as you may be thinking.

NASIR: The love you obviously enjoy has given you insigio the inner life of those who
search.

But, sir, what does love say about our responsgitiih the world?

SHEIKH: {Dreamy}Love nothing but God. All else IS nothing.

NASIR: Such a love costs the world too much.

SHEIKH: Too much for what, sir?

NASIR: People must reach God, but through the world, gairest it.

The intellect must soar like an eagle betweenvtloidd and the next.

SHEIKH: Love connects this world and the next directly) yan soar the entire universe within
your heart.

NASIR: My heart | must attend to, | agree. But works #ratourage goodness through service to
others and teaching others can bring people ctoséod.

| would like to spend more time serving you, sirprder to understand the love that you enjoy, but
| must continue my search. May God be with yphaves to him, gestures to his companions to
move on}

JALAL: He is your friend, Agaa?

NASIR: Anyone who is in search for the truth is my frieddlal.

Look, look at you. You were so playful and carefbedore, now during the journey you have
become serious and you ask and listen so carefully.

ABU: My joining you has opened my eyes that | was sdakén as to why you were behaving
like you were at home. With all the best of matethiangs you had this great yearning, and,
although we have no comforts here, you are so ratiease.

Look! Here is a traveller from another country.

NASIR: Good day sir, where are you headed and what gous profession?

SCIENTIST: | am one who looks at the skies, at the starssaudies them.

NASIR: | have done some studies of the astral bodiessind,am so pleased to meet you.
SCIENTIST: No, siritis indeed my pleasure to meet a felkmientist.

NASIR: If you were to join us for a sip of tea, | wouldlirige in understanding some more from
you.

SCIENTIST: Why, Sir it would be my pleasure, indeed, for | smne | will be the one who will
gain from you{They sit and Jalal prepares tea}

NASIR: | am honoured by those who seek knowledge of theddse, but | do believe that
Socrates stands next to the Prophet Muhammadlaw feérvants of God.

SCIENTIST: How can that be? Socrates was a pagan?

NASIR: Socrates was a pagan but also a servant of tie Ha brings us closer to the truth
through reason, while Prophet Muhammad showedadlttetprough revelation. My question is, do
we need both, reason and revelation?

SCIENTIST: 1do not know if I can answer that. | do know ttia¢ Prophet has said seek
knowledge even if it takes us to China. | know\thkie of knowledge that comes from reason and
careful observation.
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NASIR: | respect that. But do your observations of thessaad the workings of the universe
teach you responsibility to the world?

SCIENTIST: Knowledge of the world through observation anetdrreflection has nothing to
do with his sort of responsibility.

NASIR: {Dismissive}Then, Sir, | have no other choice but to seelkharrtl am grateful for the
time you spent with me, but my search must contifilieey take their belongings and move on}
ABU: Nasir, you are very forthright when you ask youesfions, and receive your answers, and
this could upset people.

NASIR: Abu, I am in haste. | have wasted more than 40syefamy life, and | have am impatient
as my answers are still escaping me. | need tafigfied; | need to feel that my search will get me
my answers.

{They walk along and getting gradually slower. Ttkers lag a few feet behind. A despondency
seems to sink in.}

NASIR: {Aside}l am so disillusioned. | am despondent. | can im&ago much, |  can think so
much in my mind, but what | can achieve? So litWhy? Why the constraints of time? Why the
limitations of the body? Why do they restrain mulsevhy do they control my freedom?

{Poetic music plays.}

POET: ‘My face becomes yellow from sorrow at being ueab find an answer to this,

My back bent prematurely from sadness

When | reflected how much human existence

Depends on the limiting laws of the inanimate wprld

Vegetative force and animal life.’

JALAL: Look, Agaa, somebody!

NASIR: {Slow and dragging}-Good day sir, and where are jmuneying to?

SUFI: What ails you sir, you look despondent.

NASIR: The weather has tried me and my companions s@etywe are now exhausted.
NASIR: What, sir is your work?

SUFI: | spend my time reading the word of God.

NASIR: {perks up} The Qura’n? {Scholar nods}

| sir, have learned the Qura’'n by heart. | folldwe taw strictly, but yet my heart is full of pain.
SUFI: How can that be sir, if you are righteous and folhedient to God’s word and the practice
of the Prophet?

NASIR: Is obedience sufficient?

SUFI: Of course

NASIR: The intellect must first accept, then obedience?

SUFI: When you practice sufficiently, you do become good.

NASIR: If imitation is sufficient, why then are childrendamadmen exempt from prayer?
SUFI: Children and madmen cannot reason.

NASIR: Exactly, sir my point. You must accept the rulewtigh reason, otherwise piety is
meaningless. The intellect therefore must come firs

SUFI: Sir, | have a suggestion for you. Over in thatdimn you may fine what you are searching
for. Good Luck to you, sir, | can see a greatnes®u which is bursting to come through. May
Allah always be in your mind.
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{They walk a few steps in silence and suddenligtdigome on. The Sufi looks back at them
leaving, and hesitates to go forward. He finallgides to turn back and join them. A silhouette of
Cairo is projected onto the backdrop, followed litlze splendour of Egyptian sights.}

NASIR: {Nasir's mood changes; he straightens up, looks ugsyashowing enthusiasm and
hope.}

‘Now, existing as an individual of body and soul,

| am both the negation and the eternity

And an eternity condensed’

{Fast paced Cairo music plays. The lighting shiaed sparkles. Egyptian girls, flower vendors,
fruit vendors and street dancers all dance to thusim The characters all straighten up, look far
away, and look excitedly at each other. They walkugh dancers, looking around in amazement,
and exit from the other side of the stage.}

[END OF SCENE]

Interval

{The scene opens with a video projection of Nakustaw’s silhouette. The characters are facing
the projection with their backs to the audience.}

NARRATOR 1: They can see from afar a splendid sight, the Gafittie Caliph of Cairo. Cairo
was the capital of the Fatimid Empire. Imam MusgarBillah, the 18 Imam was in the seat of
Imamat. It was a flourishing city. It was the pioltl and religious centre of the Ismaili world. The
could see the Centre of Learning, Al Azhar whidh stands as the symbol of learning where
public lectures were held on Ismaili law.

{The Qasida Dam Hume Dum Ali Ali plays.}

NASIR: {At the front of the stagéVhere have we reached? Why is there so much exitein
my heart as | approach this place? Is this wheramsyvers lie? Oh my Lord, do | praise thee now,
do | fall at thy feet and weegPie starts to cry and show tremendous excitement}

{Dream music plays. Nasir is down and weeping.}

DREAM: Nasir, you have arrived at the physical abode efetbsence of, the Light of God. All
your years of search have brought you to the Gakamowledge .The Holy Prophet is the City of
Knowledge, and the Imam is it's Gate. Nasir youehtound your hand. The hand of Imam Mustan
Sir Billah. He will accept your bayah and your evishes will be fulfilled.

{Nasir excited and amazed}

Move forward, Nasir and go to him with love and pisyess{Exit dream. Momentary pause while
Nasir internalizes the Dream’s words.}

POET: ‘The Prophets descendant has taken up the se&t ahtestor in majestic glory, the tip of
his crown stretching all the way to Saturn.

The Chosen One is the one whom God has chosen;

What foolishness do you keep babbling on about?

There where the Prophet sat by God’s command,

His descendant sits today by the same command.’
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ABU: Nasir for us, Jalal and our companions, it isgnod fortune that we have been on this
journey with you, so we can also offer or allegite the great Mazhar-e-Allah with you.
JALAL: Agaa, all my years of serving you has taught mertiportance of the intellectual search.
The difficulties we have been through will all ntwe worth it. | am so grateful to you.
TRAVELLER: | have no words to show my happiness that | am yethat such a historic
moment, Oh Nasir Khusraw. How can | ever show natityde to you?

Scholar- | have been here, to this very place etaut what | am now experiencing is an
excitement and a thrill. I am confident | will leaso much by being with you.

NASIR: We are all together and we shall remain togethereameet the Imam of the Age and
Time. Come, come, all of you compose yourselvestenaady to arrive at the most important
moment in our lives. Be ready to receive what heaffier us, be ready to fall under his guidance
and remember never to abandon him, once you giveglmedience and promise to him.

{Poetic music plays. Projected onto the backdrop vsdeo of the splendours of Cairo, showing
mosques, streets, etc.}

POET: Then came the day when | arrived at the gate ofitigeo which
The luminaries of the heaven were slaves, andhalkingdoms of the world were subordinated.
| came to the city that resembled a garden fultuif and flowers
Within it's ornamented walls, within it's groundapited with trees,

It's fields resembling the pattern of precious lae,

It's Spring of Water, which is as sweet as honegembling Kawthar,
The city in which houses are virtues,

The garden in which pine trees are Reason,

The City in which the learned are dressed in brecad

It was the City in which, when | arrived, my reagotd me

Here it is where thou shoulds’t seek for what theadest.

Do not pass through it in haste.’

{Nasir’s silhouette is projected onto the backdrop}

NARRATOR 1: Consistent with any true conversion of the heand, @onforming to his
personality, Nasir Khusraw looked for ways to makeer changes in his external life. What he
would later preach to others, he first practiseddalf. He knew that to walk in the ways of his new
faith, he would need to learn as much as possitdetfzen match his actions to knowledge.
NARRATOR 2: Nasir learned the teachings of the Imam in Caidy #me intellectual that he was,
he had to study and immerse himself in the fin@sodf Ismaili theology and philosophy.

His actions combined the required Shari’ a, sucpragers and fasting, with the more personal
expressions of the faith such as travel, studghieg and writing.

Through living this interconnected cycle of knowgedand action, he would enact the underlying
Zahir and Batin doctrine of the Ismaili Tarigah.

{Lattice windows and light is projected onto theckdrop, which freezes on an image of the
Qur'an. The scene is now a madrasa style teachimy@ment. The students of the madrasa are
seated, while Nasir, Abu, and the Sufi are standingting heads in a heated debate.}

ABU: No, | do not agree.
NASIR: Nor I sir.
SUFI: But Nasir, the Hadiths say this.

NASIR: So quote to me.
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SUFI: The Hadith says, ‘There are three whose adverssimgll be on the day of Resurrection. A
man who has given his word by Me and has brokenrtan who has hired a workman, has
exacted his due in full from him and has not gitén his wage.’

NASIR: Yes, yes, that | do see, but | ask you, when i$ sgiyen his word by Me’, what does it
mean?

ABU: | think it means a promise made to anybody, tlediody should break a promise.

SUFI: There is more to it; it also includes loyalty aadli in the Imam, because we have given
bayah.

ABU: How do you interpret this? Let me tell you. Bayafaitwo way promise. Imam promises
and we promise. So he delivers, and we go astigyistwhat it is about.

NASIR: {Dramatically, turning to the students}

‘What is a soul without knowledge, but lead?

Religion is the alchemy that will make it gold'.

| am talking today of gold, of rubies, and of pres metals.

What do you think makes each of these valuablePbioomparing one to the other, for the
colour of gold and brass are the same, they ateymdow. Why then is gold more sought after
than brass?

JALAL: {Raises his hand}

| think it is to do with what is inside, not onliys shine.

NASIR: Yes, Jalal. The quality of gold has a differenif lalifferent virtue to brass and therefore
more costly. Similarly with precious stones. Thaieh is manifest outside has a hidden quality
which has the essence.

TRAVELLER: So, In Ismaili thinking, whatever there is in thend consists of two parts. Inner
and outer. Zahir and Batin. Whatever is in the Zahknown with external senses, of hearing,
smell, sight, touch and taste?

NASIR: Yes, yes. That which is batin is hidden but needsetunderstood through intellectual
search. For example, in Zahir what are the compsrarShia worship?

JALAL: {Jumping up, counting on his finger&}ayer or salat, Fasting or roza, Charity or Zakat
Jihad or struggle and Hajj or pilgrimad8its}

NASIR: {Nodding and smilingEach has a deeper meaning.

For example, | may tell you that the Month of Raimeais the 8 month of the Islamic calendar.
No sooner you will hear the word Ramadhan, whatyeili think?

TRAVELLER: Of fasting and of the purity of the month.

ABU: This means we are talking of significance. This lbamunderstood by working with our
intellect and our understanding.

TRAVELLER: Can you give us another example?

NASIR: Yes, let me give an example through.... animals. \(hyhey differ from us? They have
not been given the faculty of the intellect. Onfgper use of the intellect can take us to the
conclusion of the batin, which animals cannot.

A dog will know that it is night and he must slebp,will awaken early as the sun comes out. He
will do that every day and every night, but he wit be able to know that as the days pass, months
and years are going by as well. The dog does rmt/khe significance of this rising and setting of
the sun.

We, humans will experience not just the passingeafs, but understand that we are growing older,
and of course going closer to our deaths.

The significance of death, we know is means hasifrpy of Judgement.

ABU: We also know that this world is only of the physisady, and that the world of the soul has
no time or space connection and it is eternalpésonot die.
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TRAVELLER: What you are saying is simple, but | can you keaugh this example that there
could be some whose understanding could be likeoften animal, and there can also be those

who will think of the inner meaning into the lifeteafter.

SUFI: This is so fascinating.

NASIR: And, {he pausesthere is more. For acquiring only the knowledgealbbf this is equal to
the dog or a donkey’s life if we do not take appiaje action, once we do have this knowledge.

TALISA: What kind of action?

NASIR: Personal ethics, religious ethics and moral respiitg.

POET: ‘How would you make your face an angel face?

By making your deeds the deeds of angels.’

‘Look with the inner eye at earth’s hidden ness.

For the outer eye cannot see it.

What is the hidden ness of the world?

The noble ones see the esoteric, but not the exoter

It is the world chained in shackles of wisdom;

Even in this globe seems too wide, too loose

To be bound, two things will do; Knowledge and dkede,

Your body’s a mine, your spirit the buried jewel

Of these two treasured qualities; so exert youtsady and soul.’

{All move into a circle around the solo dancer, wliaancing a gentle and flowing dance to
spiritual music. The children form the outer circigently swaying to the music. The backdrop
displays a projection of a dancer that freezes wétenis in a whirl.}

NARRATOR 2: Nasir Khusraw was convinced of two things, andmyhis whole life followed
these convictions.

One of them was that we, as humans have an intelleich made us lord over all beasts and as he
said with the intellect we seek out all the ‘howtsd the whys’, he uses strong words when he says,
‘Why do you suppose God gave you a mind?

For eating and sleeping like donkeys?’

The second thing Nasir based his whole life on tlhasaction needs to follow knowledge. That is
Islamic Ethics.

NARRATOR 1: Nasir remained in Cairo under the Fatimid Empinetifioee years. Here he
observed all the facets of the governing stateéNAsir had been in the civil service in Khurasan, he
was able to judge as an insider and he sang prige®ry thing he experienced or observed
within the State, in his writings.

Nasir’s loyalty to Imam Mustan sir Billah was umnitihing.

POET: ‘A tree of wisdom was our Prophet, and from him

Each member of his family is with the same fruit

Today, the worthy sons of Al

Have sons, just as the Prophet’s daughter had sons.

The sons of Ali are those who are the Imams ofriltd,

As famed as their father for their greatness.

Their father spread justice throughout the land;

Why be surprised that his sons follow their fathevisdom?’

The Ruby Shines On 14
Written and Directed by: Amina Ishani
Copyright © Amina Ishani



NARRATOR 2: {Enter Nasir wearing rags under a purple gown, aktali, wearing rags under
pink gown}

During his time in Cairo, Nasir made three pilgrgea to

Mecca. He recounts the grave dangers and extrefiamuliies of the Hajj and said the Hajj is a
journey to be made by Muslims if the circumstanaietheir lives permitted the possibility. He was
very clear about the values that needed to beasthiduring and after the Hajj.

POET: ‘ Oh you who have washed your face and head in Zzamaater,

Made the Hajj like men, and come back without &car

For more than 40 years you've struggled,

Given little, but didn’t take less for your self.

You have used every kind of trick,

Sold cheap cloth for the price of silk.

When will all your sins be washed clean now?

Don't let this corrupt fancy for the world possgssi.

There is no doubt at all that the pans of the scale

Are never washed clean by Zamzam water.

While you may hide what you do with them, even frpoarself,

There is no such ambiguity before the sight of God’

{Slow, soft journey music plays through the naomatiCrossing camels are projected onto the
backdrop}

NARRATOR 1: Nasir is now ready to return to his hometown in isan. His life’s ambition to
meet with the Imam of the Age and Time is fulfilleadd he now returns to his hometown, in the far
east of Persia, in order to carry out the workuwested to him for the Dawah, to spread the message
of the Ismaili tariqah. He was appointed Hujjalchgef amongst dais, for the area of Khurasan and
beyond.

NARRATOR 2: He travelled through Arabia and joined with cara/éo make a fourth

Pilgrimage. Here we hear of the great difficuléesl dangers he faced. One story recounts how he
was unable to drink and eat the only nourishmeailavie from the Arabs, camel’s milk and

lizards. Nasir would only pick berries from bushésr many days he would be without food as
bushes in the desert were not common to fiNasir and Abu drop rich robes onto stage to expose
rags}

{The scene is set outside a public bath}

NARRATOR 1: This journey was so lengthy for Nasir and his beottthat it took them to
absolute poverty and deprivation.

All their money was used and they were travellingaacamel they had not paid for. They had
promised the escort that they would pay 30 dirafsr in Basra.

{Nasir and Abu are in complete rags. Their haigi®ewn and tangled.}

NASIR: Let us enter to have a bath, we have not beent@ablisentangle our hair for 3 months.
BATH ATTENDANT: No, go away, you two are madmen.

ABU: No, we are aristocrats but have been on such gj¢nmgey.

ATTENDANT: Be away with you{He drives them off, Jalal sticks his tongue atth&he two
brothers and Jalal sit huddled in a corner, asharhed

NASIR: | had heard that a vizier of the King of Ahwaz veaworthy man, learned in poetry and
renowned to be very generous, lives in this arbéave sent a message to the vizier that | am here
and if he wishes | could come and meet him.
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ABU: And do you think he will{Pauses}Look, here comes a horseman.

{Hoof beats of a horse can be heard, and a gallgjviarse and rider delivering a letter are
projected onto the backdrop. The bath attendaregsake letter from the horseman and begins to
read it, but Jalal comes forward and grabs it.}

NASIR: Here Abu, here look, there are 60 dinars here.&$esknt us 30 dinars for getting new
clothes and 30 dinars for paying our debts. Legauand meet with him.

ABU: You did not despair of the Creator’'s mercy, Naathough we were so desperately poor.
NASIR: He is merciful indeed, for within 20 days of feglinompletely lost here we will soon be
back in the courts of kings. This is all the Grat&od. These travels are not merely for the
physical journey, but spiritual growth as well. Tia® go hand in hand, only then it is of value.
NARRATOR 1: After further perils along the way the two brothargve in Balkh after seven
years.

Nasir now embarks on the third part of his lifgttbf a Da’i. He travelled and invited people te th
Tarigah of the Ismailis.

He became the head of the missionary Dawah thraudhem, Afghanistan, Badakhshan and all of
Central Asia. As we know he always emphasised eméed to acquire knowledge and then not
hold it within himself. It made him feel personatgsponsible to preach and call others to the
Truth.

POET: ‘He has made me a shepherd over the flock,

Which | shall not abandon for another.

If you are not too drunk, my thirsty one,

| will guide you on a path to edge of a mighty sea.

And if you accept this advice | give,

You shall be lifted from the dark well to heaveighest sphere.

Learn wisdom. Take me as your teacher.

Become gewelledsword and | shall be your whetstone.’

ABU: Nasir you have now travelled so far and wide, yauehmade conversions of thousands,
hundreds of thousands of people. You have beendhr@ajikistan, Northern Afghanistan,
Azerbaijan and Badakhshan .Entire regions havepdeddhe Ismalili faith because they were
awaiting a spiritual awakening.

NASIR: But Abu, you do see the anger, the hostility amdrttige with which the political leaders
are behaving towards the Dawah? They have killethaoy missionaries. | am fearful for my life
and yours, Abu.

JALAL: And mine, agaa?

ABU: {Patting Jalal's head)We have always been protected and He will loo&rafs.

NASIR: Our belief and conviction is the presence of antivguide to teach us the Qur’an for the
age and time cannot be accepted by the peopleoudthwe have not changed from the absolute
fundamental principle of Islam of Tawhid, Unity @bd, and Allah’s Will that created the world,
we do emphasise on the need for man to underdtenelationship between the material and
spiritual world.

ABU: The Tarigah encourages the use of the intellectaed not suggest that the following of
dogma without searching for spiritual upliftment.

NASIR: Allah says in the Qur’an, ‘To God belongs the Umsekthe heavens and earth, so
whoever knows more hidden knowledge is closer td’GOur interpretation of the Qur'an is
putting me at risk in the eyes of the politicalrearities, especially the scholars.

ABU: Any person who is spiritually hungry is acceptihg faith because it is appeasing that
hunger.
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POET: ‘The Hand of God of the world, the Imam of the Time

Has sown the seed of humanity in my speech

Come under my tree if you desire

That | place a branch of humanity

Like flowing water | am freshening with my speech

The fields planted with wisdom in the garden ogtraeligion.’

{Both brothers leave the stage}

NARRATOR 1: Nasir Khusraw was correct in his perception thatdmemies would persecute
him because of his teachings. He would refute sdaims of the zahiri interpretations of Qu’ranic
verses and this earned him their anger.

He was furious at the teachings of the clerics ¢faae an explanation of the day of Judgement of
an angry God and bringing in fear of hellfire. Ht that God was Loving and Forgiving and
therefore, this very exoteric explanation of heljered him, and he wrote this poem.
NARRATOR 2: Nasir is unable to comprehend why there was suelmse opposition of his
views as they were so clear to him and he strudglesake sense of it.

{The horseman, as though pursuing Nasir, is agatjgeted onto the backdrop. Both brothers are
now on the run, running onto stage, panting. N&ais, as though he is dead. Painful music sung
by Sardarji is heard, which eventually reachesimak.}

NASIR: {Very despondenffhey were ready to kill me?

‘What madness has taken over everyone,

That they are frightened, even of my name?

No one’s reputation was ever ruined because of me

And | have never even stolen a crust of bread.

No youth did | ever beat into senility.

So why do young and old now turn on me in enmity?’

ABU: We have had to leave your beloved Nishapur, but titnbe threatened yet again, so we
must now rest here, in Balkh. They have killed memyaili dais.

NASIR: This morning some people came to tell me that aljhd am such an accomplished man,
my message has become very apparent, and so fiaitoerfe are some exoteric clerics of Khurasan
coming after me.

ABU: It would be wise for us to leave this region tfexits stage}

{A video of mountains is projected onto the backdro

NARRATOR 1: They settled in Balkh for a while and preachedgdlece to Imam Mustan sir
Billah and while teaching philosophy’ a fanaticablnset out to kill him, and beat him up very
badly.

NARRATOR 2: Now a time was approaching when a great changeonascur.{Enter Nasir, in
red pants and shirt. Sit down out of sight. GowRuby red already laid out behind the rock}
Nasir had to find refuge eastward, in a place daflamgan, in the court of an Ismaili Prince in the
mountainous region of Badakhshan.

Here, far from the intellectual centres of Cainod dis beloved Khurasan, Da’i Nasir Khusraw
turned his energies inward, producing the most wddwritten works on Ismaili thinking and
devotional poems or Qasidas.

{Lighting is focused on the edge of the stage.l@rbackdrop, a video of a rock turning into a ruby
is projected.}
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NARRATOR 1: Once in exile, Nasir's poems move from the beaunty @ppreciation of the
external world, to despair and bitterness abouekile and his intellectual solitude.

POET: ‘They threw me out of house and home, those loakthe low, those ignorant and
careless of their prayers,

Khurasan has become the haven of the low.’

NARRATOR 2: Underlying all of this, his poems show his conwatof the rightness of his
actions and the sureness of his ultimate salvé@are God on the Day of Judgement.

Video projection OF Mine and Ruby’

POET: The World is like a two doored house,-

One for the beginning and one the end.

You were brought imperfect in this place

That one day you would leave here perfected'.

NARRATOR 1: Nasir formed the analogy of the soul being a jemigiin a mine. He saw
himself as the most precious thing to be found iwithe surroundings. He spent time experiencing
his spirituality, and all his years of intellectigsation culminate into a peak of eloquence of the
guality and value of the individual soul.

NARRATOR 2: The soul’'s only purpose is to move towards God vt difficult task of
purifying the soul, of mining the ruby, and polisgiit to attain that beauty and shine which was
always there within it. The only method was by ititellect leading the way, the clearing of the
mine of rubbish to reach the ruby within. The ilgel, he said, is the tool for fulfilment in this
world and salvation in the next world.

{Soft instrumental music begins to play at the bemig of the following poem. As the poem
progresses and as the lighting adopts a redder,tdreemusic becomes more dramatic, soulful, and
powerful.}

POET: ‘On the body of your blessings,

Devotion is the head;

On the book of goodness, Devotion is the seal.

But devotion without knowledge is NOT devotion,

A mere wisp of wind in the morning.

Since you are two things, body and soul,

Then your devotion must also be twofold.

Exercise both knowledge and action,

For on Resurrection day these two shall surely save
All humankind from eternal fire’

‘Light your candle of wisdom within your heart and
Hurry, heart aglow toward the world of light.

With wisdom put counsel into practice the coungehe Hujjat
So that your days and your name shines on’

{Nasir slowly rises and puts on the Ruby Gown. ldé&svup the mountain and slowly raises his
arms. Light is shined on him. The light becomeghter and brighter, and it eventually adopts a
red tone, making him the ‘Shining Ruby’. The narst poets, and Nasir all freeze. The song ‘Ya
Ali Madat, Mawla Ali Madat’ plays, and the entiragt joins in on the chorus.}

[END]
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